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ABSTRACT

Known for its utkarsh in kala, i.e, excellent irt @disha is considered as India’s one of the makddn splendid
cultural landscapes. Traditionally archaeology amdnuments have been the prime motivation for fovitk Odisha who
usually returns with enchanting experience, endyinoughts and lingering memories of an endearing hospitable
Odia people, their picturesque land and above ladl magnificent monuments. For touristic interelsis ancient land of
Odisha offers its rich and varied archaeologica¢dsures and wealth of monuments in a pristine anrately intact
form. The entire length and breadth of the state adotted with a large number of standing monumentd
archaeological sites which would be around 4000thie figure. The range of monuments includes ekiya caves and
temples; Buddhist Viharas (Monasteries), chaityapsidal structures), stupas; Hindu temples; mospuwsirches;
ancient and medieval forts; palaces of erstwhilegki and the colonial architecture. The great tramitof monument
building which is as old as the recorded historyesen older, finds an echo in the religious andural life of the people
till today.

KEYWORDS: Archaeology, Monuments, Architecture, Sculpturga@tic
INTRODUCTION

Renowned for its artistic beauty, Odisha retaissdistinct identity in the form of sculptural afglk art, and
performing art. It is blessed with its palm-fringdgaches, shimmering lakes, serpentine rivers, tyighaterfalls,
forest-clad blue hills of theEastern Ghats, whach home to rich flora and fauna that impress anel tourists from all

over the world.

When we turn the pages of history, we are confbmiih the great Kalinga War of Ashok, in the thzentury
B.C. which formed a turning point in his life, inet history of Buddhism as well as in the historalisha. It is difficult to
know the pre-Asokan culture that survived the halst of the Great War but it is definite that tleeupation of ancient

Odisha by Ashoka gave a boost to Odishan art asfdtecture.

Dotted with numerous architecturally celebrated gk with famous sculpture and architecture, wdalche
monument like Sun Temple at Konark, Jagannath TerapPuri, Lingaraj Temple, Mukteswar temple at Bdmeswar,
other temples sacred shrines, and historical Bwtidimonuments like number of viharas, monasterieRahagiri,
Lalitgiri, Udaigiri and other locations, Jain monents and caves at Sisupalgarh, Khandagiri-Udayagid other
locations, Odisha is considered India’s one ofrtfest hidden splendid cultural landscapes. Orissaahach and unique

heritage of art traditions beginning from the sgtibated ornate temple architecture and sculptufelk arts in different
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forms. Manomohan Ganguli in his monumental workis8an Art and Architecture”wrote: “I am inclined tink that
Orissa has a far more glorious tradition of pastdny than any other province in the hierarchyta tndian nations”.

Stella Kramrisch has rightly stated, “ArchitectimeOrissa is but sculpture on a gigantic scale”.
REVIEW OF LITERATURE
The following works give us some information abthé art and Architectural glory of Orissa:

¢ M.M. Ganguly,Orissa and her Remains: Ancient and Medieval

e A.L. BashamThe Wonder that was India

¢ Vidya DehejiaEarly Stone Temples of Orissa

e Charles FabricHistory of the Art of Orissa

e James FergussoHjstory of Indian and Eastern Architecture (2 voksh

¢ R.L. Mitra, Antiquities of Orissa, 2 vols.

¢ K.C. PanigrahiArcheological Remains at Bhubaneswar

e Percy Brown]ndian Architecture, Buddhist and Hindu

e E.T. DonaldsonHindu Temple Art of Orissa

e Deval Mitra, Udayagiri and Khandagiri BhubaneswaGlimpses of Jaina Art in Oriss8uddhist Vestiges in
Orissa

¢ R.P. Mahapatrd)dayagiri and Khandagiri Cavegdaina Monuments of Orissa
*« K.S. BeheraKonark, The Heritage of Mankind,vols
OBJECTIVES OF THE STUDY
e To study the artistic excellence of the odia people
* To evaluate how art and architecture play a pivati in the in the life of the people of Odisha.
» To study the regions of the flourishing of JainadBhist and Hindu monuments (temples) of Odisha.
* To evaluate the benefits from age-old traditiomabad architecture of Odisha.
SCOPE OF STUDY

Odisha dots a significant place in the field of and architecture map of India owing to its exdaisind
throbbing cultural symbols. The main concern of shedy is to discuss the various and variegatedt$acof the art and
architecture from Kalinga war to Ganga period ofs€a. The main focus of the study is confined ® gbulptural art of

the Jains, Buddhist and Hindu temple art of Odishthe different period.
Methodology

The study is mainly based on primary sources catedrom the different museums, archives, libraaes!
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through the means of field study. Interview witle thrtists, the sculptors and their survivors wadeutaken to know the
genesis and condition of the sculptors, and antibis shed their sweat and blood and devoted fifieifdr the construction
of these templesChecking and cross-checking of source materiai® wlene before their utilization and interpretation
The modern scientific historical research methodglavas adopted very minutely for the preparationtto$ paper.

Thus, both analytical and descriptive methods Hmeen adopted to complete this work.
Jain Art and Architecture

Orissa has played an important role in the growith development of Jainism. Under the royal patrenafg<ing
Karakandu and Kharavela it became the state religib Kalinga! Anumber of Jaina relics in the form of caves,
temples, sculptures and statues are found in tterelt parts of Orissa which speak the volumedaiha cultures and
heritage of Orissa.

In the first century B.C. Jainism appears to haached the highest pinnacle of glory during theetiof
Mahameghavahana Kharavela. By his royal patrond@ajsm became the state religion as is apparetehr from the
Hathigumphainscription which contains a salutation Ashatasand Siddhas.It was Kharavela who was responsible in
selecting the secluded location to accommodateJ#irea ascetics (monks) during tharsha Basa(rainy retreat) at
Udayagiri-Khandagiri hills popularly known as Kuraagind Kumari Parvata in literature, which was 8 kksay from
the capital city of Bhubaneswar.

There are 44 caves in the Udayagiri hill and 1%him Khandagiri hill. These caves can be countethadirst
rock-cut workmanship of the Jaina community and faseinating as a continuous document for the dagweént of
sculptural art. Though the beginning of the architeal and sculptural art of Khandagiri-Udayagitarted within
Kharavela period, but the growth of Jainism alsatiemed to flourish in Orissa during the time ofnSvamsis and

Imperial Gangas and later Gajapati Kirigs.

The most important caves Udayagiri are thatigumpha (inscription of King Kharavela) th&®anigumpha
Swargapuri and Manchapuri Cavesneshagumpha Chhota Hathigumpha Alakapuri caves, Sarpagumpha,
ParvatigumphaBaghgumpheor tiger cavesHaridasgumpha, Jagannathgumphall the sculptures and inscriptions in

these caves are important source materials towardsnstruction of the past history of Oriésa.

Within the sculptural panels one could visualizepyar legends (Dushanta Sakuntala, Udayana-Vastaada
episode), historical episodes, religious worshipstéllation of Kalinga Jina, God, Goddesses, Seivine beings),
music, dance performances, warfare, hunting sceraer sports, social gatherings, education, costurm@welry,
flora-fauna,chaitya brikshaandyupawith railing, bracket figures with winged animaite. all pertaining to the society of

Pre-Christian era. The buildings, palaces, edifafesvn in the panels portray the wooden prototype.

In the lower storey of Udayagiri, a Scythian doeeger is seen in a standing posture. The foreaessemade
lively with deer, birds, porcupine, toddy-cat e@ther noteworthy sculptures are shrines of worsKipg seated amidst
gueens, dancing women with orchestral arrangenmnied by a woman playing on th#fidangd' another playing a

"Dhap' third playing "on Harp" and a fourth producingenu-gan4.®

I mpact Factor(JCC): 3.7985 - This article can be downloaded from www.impactjournals.us




[ 230 Akhaya Kumar Mishra |

Likewise in Khandagiri, theTatvagumphaand the Anantagumphaare the most important for its art and
architecture. The iconography of Gajalakshmi, Sury@haitya-vriksha with railing, Swastika, Nandipada
Triratna, Panchaparamashtin are noteworthy. Ther atiives of Khandagiri hills of later date are: Bgghar, Nava-muni

cave, Barabhuiji cave, Trisula cave, Lalatendu Kesare (mediaeval origingtc.

The nameaNavamunigumphaerived from the figures of nine Tirthankaras earon its rear and right walls. On
the right wall are to reliefs, one Parsvanath dmel dther Rishabhanatha. On the left wall is a sweed figure of

Chandraprabha seated on a lotus flofver.

Barabhujigumpha(bara-bhuiji) figures of Sasanadevis carved onside walls. Under the Tirthankaras, their
respective Sasanadevis dressed in sarees and oreamvath bangles, necklace, ear ornaments, gimtelsjata-mukutas

are very attractivé.

Mahaviragumphas another wonder of sculptural art. On three siofleshambers, there are eight Tirthankaras
standing in Kayastorga pose. Thus the sculpturéidai/agiri-Khandagiri which depict artistic excelte marked by vigor
and simplicity are unparalleled in the history ati#nt Indian sculptural art. The twin hills of Udgri Khandagiri stand

as a mute testimony of early Jaina, religion, A &ulture®
Buddhist Art and Architecture

Orissa occupies a prominent place in history ofdusin and Buddhist culture. Orissa contributed imsedy to
the three different phases of Buddhism like, HinmayaVlahayana, and Bajrayana (Tantrayana). It ibtlge repository of
Buddhist artifacts in India (next to Bihar). As atter of fact, Orissa's contribution towards thesprvation of Buddhist
art and architecture, sculpture and culture arerreaus. Innumerable sculptures of the Buddha anddBist divinities
from different parts of Orissa speaks of its poptyan its heydays and continued up to the finglirction of Buddhism
in the twelfth and thirteenth centuries A.D. Thoughny Buddhist sites are reported from differentpaf Orissa, most

important and popular among them are Ratnagirifdgili and Udayagiri.
Ratnagiri

Ratnagiri Buddhist establishment in Jajpur distoicOrissa is situated on an isolated hill of Asiage of Orissa.
Ratnagiri was excavated by Dr. Devala Mitra and amight to light huge remains of Buddhist estddntient on the
hill-top consisting of two monastic complexesupasof various sizeschaityas temples, a large number of sculptures,

seals, sealings etc. The date of Ratnagiri gods todifth or sixth Century A.O?

Excavation by ASI in 1960 yielded the remains of mmpressive stupa (Stupa-l). Surrounded by an
overwhelmingly large number stupasof varying dimensions, two quadrangular monassefleand 2), spectacular even
in their ruins, a single-winged monastery and remaif eight temples with smatupaaround them, hundreds of votive

stupas myriads of sculptures, architectural fragments et

Two circular walls were built around the magstupa The space between the two walls served as the
Pradaksinapathd? Further, the existence of a Rekha temple with emsti deity Mahakala is only one of its kinds

discovered in Orissa.

NAAS Rating: 3.10- Articles can be sent to editor @ mpactjournals.us




[ The Reflection of Artistic Excellency of Odia People Through their Famous Monuments 231 |

A large number of stone sculptures, a few bronzk lenass images of the Buddha and the Buddhist panth
including inscribed tablets, terra-cotta seals, aedlings were discovered. The inscription of tbalisg which runs as
follows: "Sri Ratnagiri Mahavihara Arjya Biksu Sah&gya, tends to prove that Ratnagiri was greatritacénter of
Buddhism comparable to that of Vikramshila and Nakin Bihar'®

The site also yielded a rich crop of antiquitiesn@ng these antiquities, bronze and stone imagéseoBuddha
and host of divinities including Tara, Lokeswaradmapani, Vajrapani, Aparajita, Heruka, Jambhalajra/ Tara,
Hariti etc. are noteworthy. A life-size image ofrdiaepicted her actions in saving the followers&hgipers from eight
different calamities, like fire, snake bite, attamk a wild animal, shipwreck etc.- commonly thaders used to come

across, is worth mentionablfé.
Lalitagiri

In Laitagiri also there has been displayed ovew@tive stupason pedestal in front of the existing sculpture,
besides providing a modestly dressed stone staifoasallowing tourist to reach with ease to Htepaat the back of the

sculpture shed which had yielded the precious pelakets in 1985

Lalitagiri is the oldest Buddhist complex in thatstand one of the earliest Buddhist establishnfrttse world.
An extensive monastery complex with a long stairwsgulptures of Dhayani Buddha and Bodhisattvasaaninage of

Lokeswara holding a large lotus are among the pusaciemains excavated from the $fte.

Besides the above discoveries, the excavation #itagei has yielded four nos. of monasteries so. fa
Among notable sculptures found from the excavatwa life-size images of the Buddha, Aparajita, Aki#esvar,
Manjusri, Tara, Jambhala and Hariti. Five rare gzuwks of the Buddha seated on coils of the snatte seven hooded

canopy speaks of Muchalinda Buddha, that was regararlier from Ganiapali of Sambalgtr.
Udayagiri

Located in the Jajpur district of Orissa on thehtiank of the river Birupa, Udayagiri is anotheonsler of
Buddhist art and sculptur.

Udayagiri treasures the largest Buddhist complexOoissa. A large brick monastery with many Buddhist

sculptures has been unearthed from this site. BesBbdhisattva and Dhayani Buddha-figures hawetsen recovered.

In Monastery |, we found a colossal image of theddha in Bhumisparsa Mudra, a beautifully carvedeto
door-jamb and lintel depicting scrolls, floral dgsi Yaksas and Kinnaras, doorkeepers, the imagieeoBuddha flanked
by Gandharva$) etc They speak of the artistic skill of the then astisf Udayagiri with superior workmanship and lively
finish. Besides, the images of the Buddha in adl ftve popular poses., i.e. Bhumisparsa, Dharmacakbhaya,
Varada and Dhyna Mudras, images of Tara, Avalok#tesMaitreya, Aparajita, Vasudhara, Jambhala, tHare also

discovered which are noteworthy.
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Langudi

A famous Buddhist site has been recently discovatedangudi in the Jajpur district of Orissa whistands
distinct with its 34 unique rock-cstupas Thesestupasof varying size and resemble Amaravati group ofléhist art in
south India. Discovery of an inscription from tisige has confirmed Langudi’s identity as Puspagfrich finds mention

in Hiuen Tsang’s travelogue Si-U-K.
Dhauli

Dhauli Hill on the bank of river Daya in the outdkiof Bhubaneswar is a site of great historicghificance.
The Dhauli Rock Edict was discovered in the ye&@871By Lt. Kittoe. The rock-cut elephant above thess is the earliest
Buddhist sculpture of Orissa. At the top of Dhddlilil, stands a majestic white Peace Pagdslaafti Stuppbuilt by the

Japanese monks in 1978s.
Other places

Buddhist monasteries, stupas, viharas, caves atukestare also found at Kuruma, Achyutrajpur, Banesnasi,
Choudwar, Jajpur, Ayodhya, Khadipada, Solampur,cKiniga, Ganiapali, Boud, Buddhakhol and many othlaces.
The existence of such a number of Buddhist renspesks of the glorious heritage of Buddhism in €33

Temple Art

Orissa is known throughout the world as the lanténfples. It is famous for its magnificent and retigetemples.
By observing the beauty of the temples of OrissallABazl was amazed and solemnly exclaimed that t.helongs
exclusively to the Gods, it is a place of continpiddrimage”?Regarding the number of temples Lieutenant Kittoery
his tour in Orissa in 1838 remarked, “It possessese temples, sacred spots, and relics than arsr gitovince in

Hindustan”.

The Oriyas displayed their remarkable creative pawéhese temples. While they built their temgike giants,
they sculptured the walls of the temples like maattists. Referring to the talent of the Oriyalptors, M.N.Das writes
“it is in these magnificent temples, the stonesakpand each chisel mark signs the artistic glony #e rich cultural

heritage of Orissa®

According to the spatial distribution and pecufieaitures, the temples of India have been dividealtimee main
categories namely Nagar, Dravida style Besarastyle. But, the Orissan temples built from tiecéntury to 18 century
A.D. belong to a special category for their distive characteristics. This group is famousKadinga style of temples.
In their size, design, and arrangement they fornaltogether different group. It is a sub-clasdNaigaraor Indo-Aryan

group of Indian temple®.

According to Silpa-sastrasof Orissa, like “Bhubana Pradipa”, “Silpa PrakashSilpa Ratnakaosh”, “Silpa
Sarini”, and “Deula Tola"The Kalinga or the Orisstamples is subdivided into three categories siwdRekha, Bhadra
and Khakara The walls of theRekhatemple rise strait upto a short height and thegabeto curve inwards gradually.
TheseRekhaor Vimanatypes of temples represent a surmounting cunalitrewer which contains the presiding deity.
Its interior is called sanctufi.The Pidha or Bhadra type of temple or pyramidal structure consistsseveralPidhas

(tiers). These temples are usually callEyamohanor Mukhasala(audience hall). The third category Khakaras a
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different design similar to the Dravidian style wfmples. TheKhakara types of temples are mainly built for Sakti
divinities or Goddesses. Thkhakara temple is rectangular in shape and resembles arwatlon kakhary or
Boita(boat)?® Though, at first the temples of Odisha were theloation of both rekha and Pidha types, but latetveo

more structures were added, such as Natamandap dancing hall and Bhoga-mandap or the hall afrisfg?
Temples of Sailodbhavas

The Sailodbhava kings were the first kings whotsththe temple building activities in Orissa. Ag threat
devotees of Siva and patrons of art and architecthe Sailodbhavas inaugurated an era of templditoy activities in
Orissa. Temples of Siva of all varieties- big antal were constructed by the kings of SailodbhaVd® Sailodbhavas

built the earliest groups of temples in Ori&$a.

The Satrughneswar temple is found to be a matuneegion of the origin of the temple building adtas in
Orissa. It represents sikhara temples. The scaptof the Satrughneswar are marked by the vigorexutberance of

designs recalling the best characteristics of pagta art.

In the Swarnajaleswara the interesting scene isaiiesentation of the marvelous and miraculous/@ss of the
monkey hero Hanumana. In one place Hanumana isifoaming probably carrying Gandhamardana mouritdiris one

of the most lavishly decorated temples at Bhubaaesw

Parasurameswara temple is also very important ff@rarchitectural point of view. The most intenegtaspect
of Siva's marriage with Parvati marriage scenehm presence of Ganesha who, according to the Hmglihology,
is the eldest son of Siva and Parvati. K.C.Panigrahsiders the presence of Ganesha in this scea@ anachronistii.

Similarly a hunting scene and other scenes of iglith wild animals readily attract the attentidrttee visitor.
Temples of Bhaumakaras

The next phase of the development of temple archite took place in the Bhaumakara period frommtfuglle of
the 8" century to the middle of the ¥@entury A.D. The Bhaumakara period witnessed antihg architectural activities
in quality as well as quantity under the royal patige of Bhaumakara kings the architects and adishieved a high

standard of perfection. The typical specimen of group is the temple of Sisireswara.

The Vital temple of Bhubaneswar is a different etgif temple architecture built by the Bhaumakararsu
It is an excellent example of a Khakhara templecokding to K.C.Panigrahi, the name Vital is derifeain the words
Betala (Spirits) worshipped by the Kapalikas foeitrsiddhis This proves that, the tantric form of Buddhisncéme

conspicuous in Orissa during the Bhaumakara péfiod.

The Vaital temple is so striking in appearance thatn the first impression of a visitor to Bhubam@sis that

this temple is an alien structure on the soil a&&a.

The Gauri temple of old Bhubaneswar is yet anothgreriment in which certain unusual elephants Haeen

superimposed on the indigenous architectural mode.
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Temples Art of Somavamsi Period

The traditional Kalinga style of temple architeetieissumed its final shape and became distinct gluhia
Somavamsi period. Thdéagamohanaecame an inseparable element in the temple acthie and emerged as a Pidha

temple.

Mukteswar Temple is acclaimed as “the gem of Orisg&hitecture”. The most notable features of émeple are
found in its ornately decorated arched gatewaywknasTorana The Mukteswara Temple marks a transition betwihen
earlier groups and the later standardized temgl€iesa®> NagasandNaginis,Elephants, bears, stags and other animals,
griffins and dwarfs, medallions, tassels and ssrdll contribute to make it one of the most richBrved temples in

Orissa.

Built around the mid 1 century A.D., the Rajarani Temple marks anothersghof evolution in Orissan temple
architecture. Originally known as Indreswara Temie Rajarani Temple is devoid of a reigning d&fhe cluster of
miniature shikharas around the superstructure areiniscent of the Kandariya Mahadev Temple of Kredjo.
The temple is known for its exotic combination o€ldtecture excellence, sculptural elegance, ordatoration and
multiple scroll work. Standing at the end of a vasid well-maintained garden, the Rajarani Tempteaes many
visitors- both Indians and foreigners all year aaht/ The statuary sculpture of this temple is one ef dtrong features

that first attract the attention of the visitor.

Constructed by Lilavati, the mother of SomavamsigkiUdyatakesari in the {8year of his reign® the

Brahmeswara temple of Bhubaneswar is also vergdiite.

Among all the temples built during the Somavamsiquethe Lingaraj temple of Bhubaneswar deservesiap
commendation. A gigantic structure of about 18a fégh dominating the entire landscape at Bhubaagesthie temple
stands with in a spacious compound of laterite on@ag 520 by 465 feet surrounded by a number ofllsmeemples.
The presiding deity of this temple is known Bsbhubaneswa from which the city has derived its nafidt is the

grandest and loftiest temple marking the culmimatbthe architectural activity at Bhubaneswar.

According to tradition and accountsmfidalapanjj the temple was completed in three generationsas begun

by Yayati-Kesari continued by Ananta-Kesari and ptated by Lalatendu-Kesari.

The majestic Lingaraj temple belongspancharathastructure like the Konark and Puri templids a landmark
in the temple architecture of India with a maturégd blooming of Orissan style showing fully deysdd vimana,
jagamohana, natamandirand bhogamandag.lt bear’s architectural splendour and is regardedone of the best

archaeological monument of the eastern India réfigd<alinga style of architecture with all its festion
Temples Art of Ganga Period

The Ganga period left its indelible foot-printstire field of art and architecture of India. Durithg reign of the

Ganga kings the Orissan temple architecture reaich@erfection and the highest pinnacle of gftry.

Among all the temples built during the Ganga peritee Jagannath temple at Puri deserves commendatio
It occupies a significant position in the religiobistory of Orissa. Among the existing temples ofs€a the temple of

Jagannath is highest. This temple (214 ft. 8 intfigls) is on a perfeqiancharathaplan®ts architectural splendor makes
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the pilgrims spell bound. This temple displays atlgtic culture and God Jagannath occupies the,baihd and soul of
every people of Orissa. Puri is regarded as ontheffour importantthamasof India, the three other being Badrinath,
Dwaraka and RamesvardmThe temple of Lord Jagannath, a monument of archital splendor of the Ganga period,

has allured the attention of the people world.

Started by Chodaganga Dev and completed by Anaingabbev-Ill the Jagannath temple at Puri was th&t be
presentation of the Kalinga style of art. The impgsstructure consists of théimana, Jagamohana, Natamand&aad
BhogamandapaThe last two structures were, perhaps, construdtethg the Suryavamsi Gajapati period. The entire

Jagannath temple is surrounded by an outer wallvkras theMleghanada Prachira.

The large gate-ways on each side of the enclogalls are lavishly ornamented and their architrac@stain the
navagrahareliefs. All the gates also depict small imagesSofa, Vishnu, Hanuman, Durga and Narasimha. Ornémnen

like bangles, arm-lets, necklaces, ear-ringsranutasadorn the deitie%’

When one enters into the temple through the maig,@ne comes across the grand and imposinglytihéaune-stone-

piece-pillar,Arunastambhaf exquisite workmanship and elegant proportion.
The Sun Temple at Konark

Famed worldwide as the Black Pagoda, the Sun Teatpk®nark is an architectural marvel and righthdé a
place in the world Heritage list. Dating back te tt3th century A.D., the Konark Temple has beelt buthe form of a
colossal chariot of twenty-four wheels of the mgthi Sun-god drawn by seven horses. The architdcplaa and
execution of the temple speak about the excelleitstnanship of Orissa’s sculptors. The embellighimen the structure

create a sense of wonder for the beauty they displa

The Sun temple at Konark, “the grandest achievénuénthe Eastern School of Architecture” Standing
majestically on the sandy coast of the Bay of BémgeEast Orissa, the porch in its solitary gramdeuan eloquent
testimony of a glorious and mysterious past. Daditd#0 Sun-God, this temple was constructed by Rajasimha-I the
king of the Ganga Dynasty of Orissa in the midt&ntury A.D*

Architecturally, the Sun temple of Konark is divilmto three parts- thBeula, Jagamohanand Natamandira.
ThedeulaandJagamohanatand close to each other while ti@tamadirais detached from théagamohanaThe temple

faces the east. It was originally built imatha (chariot) form?®

The Aruna-stambhawvas another attraction of the Sun temple of Konaltw it stands in front in front of the
main gate of the Jagannath temple at Puri. It Wifted during the Maratha rule over Ori¢éahe Navagrahasculptor of

the temple is another marvelous piece of architatteation.
Salient Features of Konark Sculptures

Regarding the sculpture of Konark, Fergusson remdrkperhaps | do not exaggerate when | say that, for

its size, the most richly ornamented building- exadly at least- in the whole world?®,

The sculptures of Konark present variety not onlyheir styles but also as regards their dimensidhsy could
“build like giants and finish like jewelers”.Thedptured forms of Konark can be broadly classifieth several groups

i.e. cult deities, human figures, animals both exal imaginary, birds, flowers, composite or myghiiigures and various
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architectural, flora-vegetal and geometric desigmesnoteworthy.

One of the most striking features in the sculptaralof the temples of Orissa is the abundanceatfoemotifs.
These sculptures by their number, variety, forthirigxuriance and frank nakedness, attract thentédte of the onlookers
even at the first sight. Recently, an American avritowell Thomas, who visited the temple and spgkatwhole day in
minutely investigating the ruined Konark templeaésed “itis the most beautiful” and at the sanmedi“the most obscene

building in the world™®

Erotica may be found displayed in varying degreeemples throughout India. But the Konark templgasses
all the temples of the world in its erotic sculgsir Nude women, exciting dancing figures, womeragad in various
personal acts and the ever-presemthunas the loving couples are abundantly found heree Flatues, sometimes

life-size, found in this temples represent menwandhen engaged in coitus with a clear modeling efrtiexual organs.

Late Pandit Jawahar Lal Nehru while referring te thharm of Indian art stated: “In India we find icigr every
period, when her civilization bloomed, an intensg ¢f life and nature, a pleasure in the art ahliy the development of

art, music, and literature, song, dancing and pajntheatres and highly sophisticated enquiry ser relations®?

Really, the Sun temple at Konark is the fewest ispes of the creative genius of the Oriya artistise Kalinga

style of art reached the pinnacle of perfectiorhilite creation of the Sun temple at Konark.
CONCLUSIONS

The above description of the various aspects osladi art and architecture shows not only the aehiewnts of
Orissan art but also gives us a fair insight iriteirt characteristic features. By using Khondolitel ahlorite stone the
sculptor of Odisha had shown their mastery of aad architecture. The large hoard of bronze imatgsovered from
Achutarajpur indicates the height of excellencechea in metallic sculpture. Anyone who has visi@rissa is aware of
the magnificent richness of Orissan art. The actistirsuits, however, continued down to the modanes. The present
generation of artists is trying to take Orissa ahimathe fields of art. But whatever they do oriagk, they are sure to

derive inspiration from the rich heritage of thespa

Art in the form of miniatures, wall paintings, sptiures haslong been a peephole into history. Tihal tart and
the temple art both provide information of our bggaivilizations. It is through these that we camenderstand how our

ancestors lived.

Art is not only an enriching experience. Moreovegdds to the beauty in our lives. A book withaupicture is

less preferred than an illustrated one. It provislesdmirable taste to our senses.

Art in the form of sculptures of Gods and Goddess@ascommon phenomenon. Lord Buddha, Jaina Tikénas,
Lord Jagannath, Siva, Ganesh and Goddess Durgdigh®are the common sculptures found as religials. So art is

not only used for decorative and aesthetic purposé has a religion attached to it.

Art provides a voice to the soul. It helps us t@krnwhat and who we are. It enhances and helpsaligeeour
potential and illuminates the path we should follotv makes us face to face with our abilities, Iskiknd wants.
Creativity and optimism become a part of our It in the form of painting, sculpture, architeawtc. is known as a pen

to write our emotions. These forms of art are ldagpwn and followed as ambitions by aspiring creatiminds.
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It not only gives pleasure to our senses but isareflection of someone’s soul. Being an odienlgoud of them.
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